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By Royal Cortissoz

Aatiquity i in the Inroground at
the moment, There iz np local exhi-
pition quite so imposing an the one nt
the American Art Galleries of the col-
leciion of furniture, tapestries
similar objects belonging to Charles
of London.
sssemblage of beautiful things, a
ating demonstration off the art
of the nast. Nevertheless, it is pluain|

that the moderns are to have their
anings this =eason and especially that
the American artist ia to have every

¢hance in the world. The galleries in
New York alveady afford numerous op-
for observation of what
ien have lately been doing.

portuni

fET WD

Acgressive Painters

A Company of Men Interested
in Ideas

When tihe Society of Americun Paint-
ers. Soulntars and Engravers made its
début at the Gimpel and Wildenstein
gallery yvear ago, it came upon the
seene Ui d A secessionist banner. The

members had pot topether because they
not satisfied with econditions
Academy and elsewhere.
thing profeszedly revolutionary
r procram, but it was Appar-
: tood for independence.
ow enened we wondered
1deney would be con-
It turned out to

WeTT at
the

™Tes ni

about to

he o Kind of *middle of the voad” af-
ni it 5 to Say, it contained pro-
eress work, but there was nothing
in it toodizcencert an aecademic jory. |
Onithe Wi o really instruective test
permed 40 reauire still anotiier exhibi-
Hon. cond year it seemed likely
thu nf artists would more
o i tind ftselfl” It hasidone|
- hen z new name, the New Fo-|
ciet 5 at the sume
il exnibition,

vide, And it
come to stay.

ures here which

W
ted e us tp the so-
and jn ralzinge iU give
T Is only new work

\;pln-ml. the mem-
a certain latitude.

for example, sends

yers mre to ha pivin

Childe Hussam,

mulil s ¢t which he

Thi: cears ago, and beth of

ure likewise of old

these three pibtures ave

dently the s=ociety

lement in

5 pabie n ion for the
pablic W' ich have always main- |
; ito while, It does not

B

i cheap poj pity

niz the fact that an exhibition of
r»ur'ur‘- should be made pf genuine in-
terest, not 8 Tnere concatenation ol
mere or lesz  playsible experiments
heving nething save newness to Eay
for themeelves, It may seem an odd
remark nbout a show that

man represented in it has en-
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This is indeed a remark- |

There |

ut it recog- |

| desvored to give us of his best. 'Whu

ought to bie tuken as & matter of course
| But it isan't always a matter of coursw,
not by any means, and we count it us
a definite merit of this exhibition thut
the men who have made it take thel:
| opportunity seriously.

This is another way of sayving fhuo
they take their art seriously. Whethe
they have all produced musterpleces
or not is beside the point. Nobedy in
his senses would

expect anything of
the sort. What matters is that they
give us sarnrth'ing io:. think about
{There is & somewhat unfortunate proyv-

ocation in the cunvas which rightly
fills one of the places of honor. It i
fr..' the same time, from u certain point
l'of view. one of the failures on the walls,
|'l‘h'..= is the triple portrait, “Eleanor

Joam and Anny," by Mr. George B!
| lows=. In hia direct scizure of whathe sees
{1 T he 15 wont to hurt the cluim,
of design and pe hus treated them mos:
cavalierly in the present instance. His

@irl  seated between two

is linked peither to the one nor

wompn

the other by uuy deyvice of composi-
tion: The eanvaz has no unity at all.|
It might be s frigment cut from a |
reel of some movie film, To that ex-
| tent it seems u Tailuve. DBul then when
the observer eximines, cach by itself,
the three epispdes flung upon the can-
vaz he rejoices in the brilant tech-
nigue they disclose. The neads and
hande are beautifully paimtal. There
is a lot of in this portrait and
there is some urt. If only there were |

| miove artl
Much of the portraiture, by the way, |
| lenves this mt‘:‘r-r mixed bmpression,

Instend .of the given canvas being “all
of a piece" it has sume phase or sug-

| gests some mission which promotes dis-

old |

AUGUST DAY

(From the pmmm_ by Leon Kroll at the New Society) !

ELEANOR, JEAN

(From the painting

Mr. Luks—the gift to make hlack m’!sz-iv(m, in which thers nre o few excel- | iz stimulating.
Cray FIng upon eanvis, :!m:t things, notuhly some chalk druu—! - _—

Are wernsking, we wonder Loo much?; ings by Mr. Perrine; hut apart flom I‘lﬂ“‘ﬂl‘d LC]};’!‘I
To make paint bonutiful in itself js,) the puinters the sculptors huve most G R s
clie must admit, the rarest of accom- | o do with the sucecss of the show.'An  American Drafisman  in
plishinents, One must be content, pez-| LREre i9 n st*ange factor in this group, | France
liaps, when the medivm is at least | Mr Gaston Iachaise. Il has made hi*‘l Yeurs peo, when the pen draftsman
bandled erisnly, deftly, with u certain | talent manifast priay) bull alyilys e ek velyet, in {he mugazines, he did
cusy efficieney. Thore is plenty of that | Provekes yesarvations und on the pres- 5 g Wiste . 5
sert of thing in the show., There is|ent oteasion he invites the samn dugl | Yeoman's work in establishing something
My, Robert Henri's semi-nude “Chinege | Judgment. The linear aquality of his like a fashion in the treatment of ar-
Fucket,” which for delicate precision of | tall statue, “"Woman, is undeniably vhitecture. He drotw huildings in a woy
touch is, we verily lelieve, the ]Ju::lliflllJl'L'F-‘ii\'v- The muan ean model the | that looked perfectly enchanting in the
thing he ever did in his life. There nude. But as g ereative designer he is | magazines aforesaid. Herbert Rail ton,
are some clever bits of painting done |Eiven, to speak paradoxienlly; to g de-|in England, and Joseph Punncil, in the
in the West by Mr. Randull Davey, | plovable formula, His coneeption of

|i'rli"..t-d Fiates, poured forth

There is an engaging example of the lenuty, if it is u conception of beauty, extraordinarily sueeosaful illustrations,
facility of Mr. Irving K. Wiles in his gives ue nn uply, fleshy type which | Their influence wie Loth good and bid
“Eouve £ These things moy not he almost ohliterntes app intion of }1i3i'1'}.|_'y themselvea eften deviated into a
| enchanting, hut they are well done: We | teehnical dextevity, Therp if, wi sub- | thin, lucelike offeet, which was pretty
make the same reflection in the pres- | mit, something to he said for the but specious, and their disciples were
| enece of the little nude, “Fivat I'ose” liypothesis that one at wny wate ol | prone to carry this altogether too far.
by Mr. Guy Pene du Bois, He bas the Tunctions of art is so to exult snd | Lovers of architecture us it is delineated
been teo dhsorbed in his technical ]'rnhA transmoprify the facte of ta | in drawings and printa became more and

| tion. In A conspicupus posi-
tion, lur to thuat which has been
given to My Bellows, there hangs a
large  double wportyeit by Mr. Gari
Melel It 1= ealled “Winged Vie- |
tor tie litile plaster cast from
wh:r- it takes title stands almost

unobseryed on the mantlepiece which
fills & great deul of the space and the
compasition given to two
women whose parments Tepeat
the rather ussertive appeal made in
the decorative facters of the room as
a room. Now one can see what Mr,
Melehers was driving at, He 'meant, we
tike it, to nairt another of those pic-
tures in which he hius extorted delight-
fully bright and even gay effects from
textures and patterns skillfully han-
dled. Hut for some reason he has this
time granted himself an extraordinary
In the result he har diffused
notes of his harmony till there is
to no harmony at all, and
mode of painting which demands
g of pigment
elds quali he
hrur and come very

: place.
| but.
echarm
| dre ridl
foot  canva
ing proportion
| When
his painte

is  really

young

| scale.
the
next

in

to 8 point wh
hus missed that
near to crudity in

Tho conception 18 charming,
attempted on
has

50 large & cunvas,
ed. These things
Velasguez can take 2 seven-
nnd il an nstonish-
of it with costuma,
through the mugic of
d surface validates his theme,
n\\unnu‘ 4 magieal surface the artist
terribly handicapped.
Mr. Edmund €. Tarbell
sad case in his “Mary, Edmund and
| Sergius [L" He |5 accomplished and
graceful, after his familiar fashion, bu+
figures and background alike pive us
a feeling of nothing but so much up-
holstery. We draw little nearer to

EVADOTA

5 AT

he pets

is in this

a

| position,

the realization of a painter's aim when |

we come to Mr. Albert Sterner's *'Por-
trait of Dr, Richard H. Hoffman.” He
has set cuf to achieve a certain quality
of tone, based on a simple, admirably
' restrained scheme of color, and here at
|igst is & canvas “all of a piece.” It
| ledves in its turn a little something to
be desired.
for his patina, 50 to say, he has for-

li.mi found an inspiration there, jolting

[ lem to pive much thought to whay

| note of the

In the painter’s solicitude |

gotten th: potency of the accent which |

is not only permissible, but desirable
in work of the kind, us witness the
tradition of either Whistler or Ver
Meer. Hut unity is a good thing, and
this well drawn, well arranged compo-

gition, in which color and form are gov-

liarly welcome,
traits whirh exeite sympsthy through
a certain full-Lodied realism and vigor
of workmanship. Mr, Leeon
“M, Julea Guiillaume" is one of them,
a handsome,
Mr. George Luks’s "“Flapper” is an-
other. Mr. Luks goes on painting by
main strength and we groan again be-
cause his dark pigment is not some-
| how refined and made lovely, but at
any rate there is a kind of biting force
about the impression he conveys.

length of Mr. Hampden as Huamlet
which Mr. W. J. Glackens has pro-
duced. One cun imagine his drift.

L hirn way to poctize it. But he needed
in the process so purely technical a
gift as that which we keep missing in

Exhibition

WEDNESDAY, NOVEMBER 17th

Clacke’s

42-44 East 58th St.  (Be

tween Madison & Park Aves)

The Remarkable

Antique Spanish Collection

formed by

SENOR ].

CABRE]JO

7 Plaza de Los Cortes, Madrid

Sales by Auction
COMMENCING SATURDAY, NOVEMBER 20th
; Th! Sale Wl]l Be Conducted by MR. AUGUSTUS W, C]..ARKE

vitalized performance, |

tride ahead Tor R y M in its apirit, The eraftsmanship of | uments searred by the World War, We
¥ e ahead for him. So, too, hay Mr. ; i : B ; i \
B S et i . |the Rennigsance is revived in Mr. Paul mention his youth not only beeause it
Elmer Schofield done in his gpray “Laad- | | LN A : ) : : E
neanel Lmomet e e i I Manship's "Balomae. A more modern |15 amphas I in. M. J. B, Currigan's
geape” something unacoustome - ] =l
(nb}unced v = AN by "I‘i ot pnd o racier gquality appears in the ex- | u;-,rru.‘uh.a 1I'|L1nriu[ ien to the catalozue
| enh coand intérest. iere ;
ire capital | Gifford. il l:nd |‘>.v.111-m hust and characterful statuettes | but beeauser it is obvious in his work.
4 anits etfford e i |
3 v g T | by Mr. Edmond T. Quinn, The con-| The draftsma o5 by line, i NER
NReynolds Benl, hwell Kent and | Edmo “f 1 ‘_? : I' =, : d’} tftsman 11‘-‘11 J'I. Il'l‘fr and Mr,
: cuous exemplar of grace &n joliah 63 not yet developed o line un-
Frriost Lawson, Vun Terrine and Hay- !u ) m,t re ' “”:nl. 1 san NG MG SR IS B R R BT =
| T + the tre ] tlor 50 o Fling Ll frin OWEL 1 T
ley Lever. Mr. Jonas Lic sends n euri- i treatment o m s dlr otriing sbily o o powertul wnd dis
cusly disappointing muarine. We are Culder, In portraiture we must nole Il‘g” shed in itzelf. Mo has, ps vet, a
¥ disapp fng 1y v are < ik _ = o AR
surprigsed, bhecauso ﬁ,.. has dnother pie-  8MENE the sculftures alse Mr. John | manner rather than a st But it is »

| thre on view

e ; SR 1 e ' Yot i |
erned by m conscious purpose, is 1.N:.,:.u‘| W Canler, represented by three pmu

| There is no force at all about the full

He |
had a poetic subject and he tried in’

* kindle the
issue in his com- | ipht.
e has not made a heautiful | 4y,
pieture. But he has
monly effective eszay
i piece of really
itige. The

imagination and swake de-|
1t is pasy enouph to see how the
in this very exhi
l‘Y'||||l‘-|Ll3!!L'5-h
Fraser's “Mnsk."

may eall the msthetie

of their

FiEY

15 done
mude an uncom- Conslder
in workmanship, J B
adroit and solid pai
muodernisty, the

hition.  behind
of  Mr.

How pure-

n
They
particenl

sureen

the ments:

amps with a

younpger,

more exaeting, for

ha

of
e Je

1t

oy 80

‘l]' ey
boloved

wr

suw the intep-
disappedaring
inl bedizen-
to look out
for: the

il

lieitude

more adventirous  proup, come off
rither betteér than might have boen o

pecied, They
to that effort
tlie part

their best,

de
ligve nns
to send
Aleiig

move us tooallu
which we

A gy
I-f
T
ve a thing
nnd M,
abinve

of contri Ors
My, Henry L,
tever done hefore go porsua:
an his “Portrait of a Dui
samuel Halpert
Rverage. My,
reckened amne tha
Lie g, on the
of tenventien.
SCONCerLing.  Wav

On {his
Streot,
pagsapes of

123 ol

Iiis

10

is equally

John ‘Sloan Hurdty

ties

moder

other hand, a stout oppo-
He has often
.unf'lm[:

nent

1%
veliness,

of

unomn

in his

“Bleecker 1
Las some P

uf

fine

Convention
will get in
have in 1his
ot Mr. Frederick €.
“Peace.! Tt i3 too
nerved, by hall. But
already shown, iz not the
shuw,

1L

to

in,
anwhers,
thibilic

ereeEns COL S,
wi haye
i the incongruity
Frieseke's protty
Prefly; mi-
thiz, hawve
haracteristic |
We turn now te the
open air men and find
spirived

S0

Lup

e

them: all

uneconventiongl

dui]];: ¢

work,
and air
provided,

g.mll! '
There is !

Mr, | {From the painting by Degas in the Selip

work, full of light
e new send
Paul Dougherty. He has been in Spo
and the south France, and on HL ly hewitehing
coast has painted his St Jean de Lua | 5 0
It ia ws though We had opened a quns [ 4

M,
on a pcreviously unexplored world and |

wtion by

2 the thing 1s! Lmk also | draftsmnan  whi
suave, bepuiling elegance which i
Muhonri Young huag secured in his |

“Ceeilia Sharp Young'" which

st
‘ ne would call an echo of the Renais-
|

| With o true appr

Sueh a d

| bition st the

im out of ild habit of col i e i
him out an old habit of colorvanil| o i 1y were not =o clearly modern
cven of style. The paint

nE omiarks

Flonagan's admizable little “Heud of | large, vigorous

elspwhere this week which

Buzt like Mr. Maurice Sterne's
Hut we cannot quarrel
lapses in this collection,

touch,
The black and whites and the water
colors make a little eollection by them

‘Sonta,!
with even the
The essential

embodin
prand

rreat
depg {he

sees his buildings

i colleetion)

nan

Anders

!Ii'.}mf;rrmh'h' drawn in France

T RT

nts of

that

micts

for

5.1 younge Mr.

|1[0\-‘1rd Leigh, whe ia muking an exhi-

T

Galleries of

from mon-

on

Py Wite -‘|.\'

is infinitely better, There is one pure- | Nalt Whitmen," There is a single | estonishing in o eraftsman of his age,
iv decorative contributer, Mr. Robert :lrn”f’rv on view, Mr, BElie N1\<l1.-lr:l:|n'5I:-.m!, above all things. it rests, ‘as upon
pnoseated, 1t morks one of the |n flrm foundation, on that virtie to
Theve nre qavaral por-l"'('“r‘“‘] under the title of “Phantasy)’ Il‘uw poi:'.:s where the society seems | which we have just :zl‘.tadv:!.l Mr. I[.vn__rh
Ile has painted birds, fowls and reeds | vetoer to overdo ity dosire to keep | feols and respeets the quuality of ma-
apainst backgrounds of gold as he has | wbreast of late movements, It is on | sonry, the dignity and beanty of sheer
Kroll's | never painted anything before, with a;hnfcr_gmund when .u danoted its pro- mpnes, He his pot r.n-.': s away from the
Letter sense of design and & firmer | gressivism by ghowing wn jaleresting lacelike foible of his prodocessors,

what they are,
}l

chiaracter:
lies in bulk and

THE DAUGHTER OF JEPHTHA
(From the painting by Degas in the Seligmann collection)

a flopd of |

. hag seen his buildings pieturesquely

architocturea |

iation of ity genius,

Ha '

AND - ANNA

by lmmgc Bellows at the New Sorziety)

point is that the New Soelety of Artists | Fe knows huow to leave it alone, if we

| of the artist,
| incted,

! growp of nudes.

| pression of s woman or
| vhotograph mukes us long to <=o. There

from the experts of the Degas sale.

M. Durand-Reu!,
| to the precautions taken to prevent the
touching-up of any of these relics.
Here, in fact, ia a diversified group of
|the works of Degas in their purest,
most characteristic state,

A collection of photographs enubles

us to see with what fulinesa these

for example, alludes |

paintings snd pastels mirror the traits |

Not one of them is neg-
One of the moat important
und .beautiful p'eces included is & sou-

| venir of that early period in which he

wes under the influence o’ Ingres, “The
Daughter of Jephtha” 1t has a com-
panion in a stody o “Young Spartans
at Wrestling Exercize,” u striking
Some of the portraits,
too, seem Lo be of carly dates;
of them, “Portrait in White,” an
A divan,

ane
im-
the
iz a curious sketch in the lot which
astands by itself, *“Children and Ponies

f"n a Park,” and angther notable com-

r-u;mc“a is. one of “Mile. Fiocre dans

‘esting to reflect,

le Ballet de Ia Source,” an episode
of pure enchantment, The rest of
these numerous works fall into cer-

tain well filled categuries,
voted to the ballet, another

One is de-
to the race=-

course, another to the milliners, and
still anothér — & voluminous one —to
| those toilet scenes in which Degas wes

wont to study form; not aiwsys beau-
tiful, and to make it the occasion
brillisnt draftemanship. It iz inter-
as one turns over all
these photographs, on the human na-
ture in which Degas saturated his art,
for all that he vas -n passionataly the
techniclan, in his refwsal
to “tell would not dra
there is drama n
in every soul,
in spite of himself,

for

g

g0

ror

a stors" He -
tize his types, yet
them, the drama lats

Degas was a Brizue

This collection will be shown for the
firsl time in New Yorx on Janusry
22. On the evening of the 27th it

will be taken up te the Plaza and sold

there. Not all winter long will thers
be in the auction room o more excitin?
occaxion.

Random Imprec 10NS
In Current Exhibitiong

Ilﬁ.\'. Laura Coombps Hills

|1m) 80 exnress it, to let it speak for There wul be placed on vlew to-
({tsalf.  Sometimes his composltions are |morrew ut the Durand Ruel gailery a |
(o little teased, a little crowded. Cogita- | collection oF the works of Mize Mary !
tion pver the lithographs of Whistler | Caszutt, It will remain until Decem-
would have taught him something hers, | her 4. At the Arden gzllery there
fand from two such draftsmen us dif- | beging next Thursday a holiday eshi-

forent Pennel)

their

W3

best

and Brangwyn—at |
might have
old his hand when drawing
Wony

he
some of his
seilptured Gothic arches. But
these redundancies of his ere compara-
tively rare. In the main
the simplicity of what we would call his
best print, “An Ancient Street,” drawn
st Chateau Thierry. In this his bold- |
ness 18 altogother suceessful, 1t illus-
trates the broad merit of his work, He !
; but |
truthiully; has seen their puruly
architectural dignity, and he has in-:
terpreted this with a new and interesi-
ing touch, Time will doubtless give
kgreater purity to hiz line and greater |
subtlety to his distribution of light and
shude, Meanwhile he makes the kind of !
start that is half the battle.

he

Sane Modernism
v I
Mr. C. B, W. Nevinson Sees a
Light

When the art of Mr. C. R. W. Nevin-
son wig first mude known in this city
i year or o ago through some of his |
lithopraphs and paintings,
ehout him were easily
One that he had a manual dex-
: ¥y with which he could probably do
aimost anythine he chose.
was Lhat he had chosen to give a good
deal of attention to those 1110(Iu:'1'|1'.~=\l.I
theories which are sspecially allied to|
the Cubists and Futurists. His love of
abstract notions qum'tuna:c.l
[t was threatenine to dislocate a real]
talent. Now we take it that he has|
wen i lighte There is &n exhibition |
of his paintings, etchings, iitho;::‘r.phs!
and woeodeunts at the Bourpeois gallery, |
meluding a lot of thines he has l:ilt‘!_\'|
produced, It shows that buetween na-|

two polnty

Was

secm ‘.!(!

tiva talent nnd muddling theovy talent]| |

hus come oul on top,
ing the muddle,

ineidentally elari-

His is to-day the sanest mndornism‘
which hus ronte under our ebservation.
The catalogue contains: a chronolopy |

lond a “Creed,” but we may be pardoned
it we ignu"r‘ these nominal aids to com- |

nsion and Mr, Hind's friendly|
ce, looking simply to what Mr.
inson has done, Possibly he has

I1|'L: self atill a lot of theories about it, |
Lut what he has done seems Lo amount |
to nothing more than a wholesome proe-

less of giving nature a chanee; letting

the immemorial laws of art
seiously Influence him nud bHumor al
hit his Cubistic fancies: These last,
indecd, seem actually to hels him a lit-

That is to say, thev udd o cer-

piguant interest to g impres-
su that when he comes to paint|

skyserapers or the weblike
of the Brooklyn Bridge or
shudowy puttern thrown b the
hisz Cubizm serves to‘

uncon-

e,

1

S1OTE,

our ci-

the

le-

bline

| vated
aceen

railway,

te his play of line and does it
leasantly, What we like
tha tho suirreztion
s of a man visuslizing thines with
and painting them with a }minter'e!

rot unr

show is

about

i te.  The eoloy and movement of ! -
life get inlo his canvases. They do so |
nlike when he paints gestieulating |
crowds in “The Curb Market" or a
vivid bype of femininity in his “Por-|
trait of Comtesse de— ' His eyes |
are open for stirring and zometimes|

heanutiful effects, whether it is on the!
Broadway. In short, he is
functioning 42 an artist, with a sense
of color and with real gkill nt the tips
L his He refueges in  his|
“Creed” to be associated with an ism. |
That 1 good. he will find
out that even his moementarily, acei-
| dentaliy, useful Cubism is just an ism.

| Riviera or on

finrara,

Some day

' Degas

| e 1
The Promise of a Memorable |
Sale |

Since the deanth of Degas and the
prodigivus sale in Paris of the multi- |
‘tude of works he left behind him, we |
have had a few tantalizing glimpses of
the tressures of his studio. Prcsem}y'
|we are te enjoy something like a repryg- |
I'sentative display, pathered from that
| uninue source. It will come in the new
year at the American Art Gslleries, |
where there will be placed on exhibi-
tion no fewer then seventy-one sou-
venirs of the master obtained at the |
sale mentioned above by the Parisian |
| antiquarian, M. Jacques Seligmann, It
appears that ha had intended to ae-|
semble these works in a gallery to be |
built at his place in the country, a|
pallery for modern pictures, but he had
L6 give up this idea because of the |
| scarcity of materials and labor and
|50 decided to sell, wisely choosing thel
|Amur1c|m market. The pictures come

|to this country with written guaranties 1

I
jearned to

he maintains |

apprehended, | |

The other!

best |
it

bitior of paintings by five other Ameri-
can ladies—Susanna Bottomley, Maria
Ozkey Dewing, Thepdosia de R, Haw-

and Agnes H,

neoln,

of Zorn's recent death and
revival of interest in his work, cols
lectors will be glad that o
complete catalogue of etchings is

I view
the
to know

r',“'-

at

(Continued on next page)
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BR 4 US GALLERIES

Announce an {mportant Sale prior to Removal o
422 Madison Avenue insurinz

Reductions from 10 to 330¢

Mezzotints, Etchings end other
also Frames,

s Broadway, at 74th Street

immediale purchesers

‘-!‘”91 i

i av\':gl‘u

Y

Art

The Pn ‘ate CaHenes

jFrankK.M.Rehni_

will be open to the
public during November

Selected :
Paintings

by

W.L.Lathrop|

on view {

6 West 50th Street |

SLUTETY GF ARTISTS

AL
Paintings

By
Edwin Booth

"

668 FIFTH AVE,, AT 53D §

NHLCH Galleries

Anncence an Ex hikilion of

Water Colors

Childe Hassam|

| The Rockport Quarry Set
The Hudson River Set and
The New England Set

15 1o 29
108 West57thStreet

| Nov,
|

e
7 ETCHINGS #
Wm. Lee Hankey

SCHWAR'TZ CALLERIES

14 East 46th St. opp. Ritz-Carllon

UDENSIN(

alleries "issi®

Special
International

Exhibition

Blakelock Berrannean
Carlson Cazin
s Charreton
ne
Lebourg
Ioness Le Sidanmer
Twachtman Pissaro
Wyant Sisley
November 15 to
November 27

45 West 44th Street

Beiwren F.lih and =ixik Avenues

b EXHIZITION OF "=

KASIMIR

ETCHINGS

SIXTY SUBJECTS

sC [:NES

London-——.' L:' ch—Rome
1‘;0"’n:a-—iﬂ'amhurg
Vienna—Copenhagen

Bologna—Frague

HARFSTRERGL |
|

=1

CALLERIES
153 West

sSend for al

57th Sireet

lastrated Dookiet

Opposite Cirnegie Hall )

C W. KRAUSHAAR |

ART GALLERIES
680 FIFTH AVENUE, NEW YORK |
Exhibition of ]

. ORIGINAL ETCHINGS
M. A. J Bauer

W. Witsen
November 8 fo 27.

TOUCHSTONE -

OIL PAINTINGS by
FLORA LAUTER

ADELEW.GETTY

e 11 West 47th St

Van GOGH |

EXHIBITION

Admissien 25¢. Mms. Catalogue 75c.

. MONTROSS GALLERY |

mm—=== 80 FIFTH AVE. '

EXHIBITION
of PAINTINGS by

C.R.W.Nevinson

from November 13th to
December 4th

Bourgeois Galleries
668 Fifth Avenne

|
|
|
!
3'
|




